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JOAQUIN PECCI 


Joaquin Pecci, expert and member of “ la Chambre Belge des Experts en 
CEuvres d'Art de Belgique’, is dealer in fine African and Himalayan tribal art 
for thirty years. 

His experience started on the fields with the shamanic cultures of the Hima- 
layan region where he travelled widely for fifteen years as the rest of Asia. 


At the same time, arriving in 1986 in Belgium from his native Uruguay, he 
discovered the African art and his passion grew, especially for the art of 
Congo, Mali and the North of Nigeria. Joaquin collaborated for ten years 
with the Asian art Dealer Grusenmeyer in charge of the african art. 

He opens his gallery in 2007 located at the Sablon. Since then, he has orga- 
nized regular thematic exhibitions illustrated by catalogs such as « Sacrifice 
» 2011 in Paris, « Nigeria » 2012, in collaboration with Antonio Casanovas, 
« Invocations Oubanguiennes » 2015,both in Brussels and participates in 
major fairs related to non-European art. 


Through the years his professional expertise has grown to sell to major inter- 
national collectors, institutions and museums. 


Mobile : +32 477 43 94 12 
Email : joaquin.pecci@skynet.be 
Web : www.joaquinpecci.net 
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WHEN WAS YOUR FIRST ENCOUNTER WITH TRIBAL ART? 
WAS IT IN A MUSEUM OR IN A GALLERY? WHAT TRIBAL ART OB- 
JECT ATTRACTED YOU FIRST? 


My first encounter with Tribal Art was in 1986 here in Brussels. was just ar- 
riving from South America .Uruguay and I met by chance a guy that I knew 
from Montevideo that he was dealer mainly in Indian and Himalayan art 
His name was Daniel Tuneu and in his house there were plenty of things I 
discovered for example all the Naga material just coming from North east 
India; mainly jewelery.It was great He showed me a book call Primitivisme 
in Modern art ,that was an exhibition in the Metropolitan in 1984 showing 
the relation and influences of Tribal art in the Modern aRT 

For me this was a real revelation I had a shock. 

Imediately I become very concerned on Tribal Art and I remember that I 
was going every week to the Museum of Tervuren to try to learn and under- 
stand. 

For sure the first objects that attracted me were from Congo but I was inter- 
ested by all; Himalayan, Oceanic and even pre colombian 


HOW LONG DID IT TAKE BEFORE YOU YOURSELF PURCHASED 
YOUR VERY FIRST PIECE? 


I think that 2 months later I bought my first object in the Old market. It was 
a Kuba piece from Congo 


HOW DID YOU BEGIN SELLING TRIBAL ART? ARE YOU A SELF- 
TAUGHT DEALER OR DID YOU HAVE A MENTOR? WHICH DEAL- 
ERS INSPIRED YOU EARLY ON? 


This guy that I met was travelling all the time mainly to India and Nepal 
so he left me alot of things in consignment for selling and is like this that I 
began. 

At this moment I met a woman called Sylvie Sauveniere that lived in Kat- 
mandou before that she had incredibles pieces mainly from Himalayan art 
and I was fascinated by the shamanic masks 

‘These objet were so strong with incredible patinas 


DO YOU REMEMBER WHAT THE FIRST REAL PIECE YOU BOUGHT? 
I think that the first real pieces I bought were from her 


DO YOU THINK IT IS IMPORTANT TO BE INITIATED TO START 
COLLECTING? 


Absolutely It s so important But it s also good to learn from your own errors 


THERE HAVE BEEN A NUMBER OF S OF FORGERIES IN THE 
TRIBAL ART MARKET. HOW DO DEALERS GIVE THEIR CLIENTS 
CONFIDENCE REGARDING WORKS THAT ARE DIFFICULT TO 
TRACE? 


The point to understand what are the old styles in every tribe and this should 
be your references when you buy tribal art 

A lot of people will ask How many years has this piece and questions like this 
The point It s the good period,the good style or not There are some pieces 
that are old and authentic but the style is already decadent. 


ARE WE SEEING A NEW GENERATION OF COLLECTORS EMERGING 
IN THE TRIBAL ART MARKET? 


‘There is definetely a new generation of collectors that they have a complete- 
ly different background than the old generations The come more from the 
world of conteporary art and modern art 


DO YOU COLLECT ANYTHING YOURSELF OR DO YOU JUST ENJOY 
TURNING DEALS? 


I have been collectiong for more than 30 years neckrests and I showed re- 
cently a part of my collection in the Ancienne Nonciature in january 2019. 


IS THERE ANY MATERIAL THAT YOU WON'T BUY OR SELL? 
ANYTHING THAT IS TABOO OR OFF LIMITS? 


I will never buy pieces that I know thet were stolen from the museums in 
Africa 


WHAT ARE THE AESTHETIC ASPECTS THAT GUIDE YOUR 
CHOICES? 


I like to buy pieces that really touch me,that are strong and that they have 
some thing to say. I love the archaic styles 


CAN YOU DISCUSS A FEW OF THE MAJOR HIGH PROFILE PIECES 
YOU'VE SOLD? 


You can imagine that In so many years I was able to get some great things 
But for example there was a drum from New Ireland a "livika" that I really 
loved.It has an incredible shape.A very old one 

At this moment I was working with Karim Grusenmeyer and we got it in a 
private house here in Brusselsls Is rare to get this quality of Oceanic objects 
here in Belgium. This was long time ago. 

Another object that I really liked was a Songye Shield.It was piece that came 
very early in Belgium.I remember that I got it from Michel Boulanger a good 
belgian collector. Now this piece isin one of the most important collections 
in America;Jim Ross in New York. I also loved agreat pair of Himalayan 
masks that I got them in India. At this moment I was travelling a lot in the 
north east India and Himalaya and I was able to get some incredible pieces 


The pair of masks were coming from Himachal Pradesh I sold them to a 
great collector named Willy Mestach and I rember that every week when he 
see me he was so thankfull. 


WHAT KINDS OF OBJECTS ARE MOST SUITED TO THE BELGIAN 
MARKET? 


Its true that when I began dealing in african art the belgian collectors were 
mainly concerned by the art of the Congo.Now the fact that are new collec- 
tors and even the old ones are more open to other aereas like west Africa 
and even to the Oceanic art. 


WHAT ART FAIRS DO YOU CURRENTLY PARTICIPATE IN AND 
WHICH SEEM TO BE THE MOST SUCCESSFUL? 


Tam still doing Cultures here inBrussels in june and the winter Bruneaf also 
in Brussels in january .I am doing both fairs at the Ancienne Nonciature that 
is a fantastic place in the sablon We share this space with 4 other very good 
dealers and friends that are Olivier Castellano,Bruce Frank,Renaud Vanux- 
em and Adrian Schlag 

It s a very good experience because there is a great atmosphere and great 
energy. 

Ihave been doing the Parcours des Mondes in Paris for nearly 15 years Now 
I make a break. But I think I will come back. 


WHAT IS YOUR NEXT PUBLICATION ? 


For the moment I am doing a book with all the exhibitions I have done be- 
tween 2006 and 2019 Nearly 30 thematics exhibitions 


IF THERE WERE NO SHORTAGE OF GREAT MATERIAL FROM ONE 
CULTURE OR REGION (AFRICAN, OCEANIA, N. AMERICA) WHAT 
WOULD YOU PREFER TO SPECIALIZE IN? 


Probably in african art 

DOES YOUR FAMILY SHARE YOUR PASSION OR IS IT YOUR PRIVATE 
UNIVERSE? DID YOU TRANSMIT YOUR ENTHUSIASM AND YOUR 
PASSION TO SOME FRIENDS? 

Let s say that not really.My girlfriend doesn t like the African art 


YOU'VE BEEN ON THE MARKET FOR A TIME NOW. DO YOU SEE AN 
EVOLUTION IN THE TRIBAL ART MARKET? 


Let s say that now it is more important the provenance than the piece And 
this is al pity because we missed the main thing 


DO YOU THINK A COLLECTOR FEELS MORE REASSURED WHEN HE 
BUYS AT AUCTIONS THAN FROM A DEALER? 


Probably that there are collectors that prefere to buy in an auction because 
they feel more reassured . I know a lot of great collections and plenty of this 
collectors bought their objects mainly from good dealers 


DO YOU THINK THAT AUCTION HOUSES ARE A THREAT FOR 
DEALERS, WHO WILL FIND MORE AND MORE DIFFICULT TO MAKE 
A LIVING? 


It s true that the there are so many sales for the moment that in some way 
this have killed the activity of the gallery 

Tam talking about the sablon in Brussels In Paris there is still action in the 
galleries. This is one of the reasons why I close my public gallery I realized 
that the clients in general were buying there objects mainly in the fairs and 
some of them in the auctions. And the people that were coming to the gal- 
lery were promeneurs that usually never buy 


DO YOU THINK THE ROLE OF A DEALER SHOULD BE TO SHOW 
CLIENTS NEW OBJECTS TO BUY? IN FACT IT’S THANKS TO DEAL- 
ERS’ RESEARCHES THAT WE DISCOVERED CERTAIN AREAS 


‘The role of the dealers is to presents good pieces to your collectors. Advise 
them to buy quality and not quantity 


DO YOU THINK THAT THIS MARKET IS GOING TO BE MORE AND 
MORE STRUCTURED THANKS TO ALL THE NEW DOCUMENTA- 
TION COMING OUT AND ITS WIDER DIFFUSION? 


Probably yes. 


CAN YOU IMAGINE DOING ANYTHING ELSE FOR A LIVING? IS 
THIS A BUSINESS YOU RETIRE FROM? 


I am sure that I could be able to do other things but I will be always con- 
cerned by Art. 


WHAT ARE FOR YOU THE TWO OR THREE GREATEST EXHIBITIONS 
AND WHICH BOOKS DO YOU CHECK MOST OFTEN? 


I really loved the exhibition at the Fondation Dapper of the Dogon and plen- 
ty of other ones that they organize The Fang exhibition too. And also anoth- 
er exhibition I have seen at the Fondation Beleyer in Switserland some years 
ago. The Oceanic collection at The Young museum in San Francisco is also 
one of my favourites. 

There is not a particular book I that I consult but there is a book that I really 
love The name is ADAM done by Ana and Antonio Casanovas 

There is so a great selection of pieces of ART from all over: Pre colombi- 
an,African,Oceanic,North West Coast and Indonesia I have the chance of 
collaborating with Antonio for so many years and definetely he has one of 
the best eyes in the world of Tribal Art, probably the best. 


IS THERE ANY OBJECT IN YOUR COLLECTION THAT YOU LIKE 
MORE THAN OTHERS? 


Depends of the day. 
DO YOU THINK THAT SOMETIMES THERE ARE OBJECTS THAT ARE 


SPECIAL TO YOU AND THAT THERE IS A SORT OF MAGIC IN THE 
WAY THEY COME YOUR WAY? 


For sure There is a lot of magic and in some way we attract the objects 
Talways say that for me Every collector has the collection that he deserves 
When you really love something you will try to do it in the best way And 
when you put all the passion in something you can have great results 

I know some collectorst even youngs collectors that they made a great col- 
lections without spending much money But their choices were so clever 

It s true that now everything is more difficult Everything great is expensive 
but is possible to still get very good things at a reasonable price 


DID YOU TRAVEL IN AFRICA/OCEANIA? 


Thave been travelling in Afica but mainly for the pleasure of travelling. 

I really loved the Dogon country in Mali 

And I really loved Egypt that is one of my favourites trips that I have ever 
made. There is one time that I went to Africa for finding objects It was in 
1994 in South Africa We spent nearly 2 months with Alain Guison there col- 
lecting objects in the field.It was in Zulu country. It was a great experience. 
I mainly travel in Asia India and Nepal for more than 15 years. 


WHAT IS YOUR DREAM OBJECT, THE PIECE THAT SHOULD NOT BE 
MISSING IN YOU IMAGINARY MUSEUM? 


I will not be very original I dream to find a great Fang figure from Gabon or 
a great Nukuoro from Micronesia. 


THE LAST QUESTION. IF THERE WAS A FIRE IN THE HOUSE, WHAT 
IS THE FIRST THING YOU WOULD SAVE? 


My ass... 


TAS is a group of international dealers widely acknowledge for 
their expertise, which since June 2011 sells tribal art through a 
website. 

TAS Membership is by invitation only and reserved exclusively 
to experts in their field and who participate in major tribal art 
events and fairs. 


Pieces are published and changed at the beginning of every 
month. The objects are presented from different angles with a 
full description and corresponding dealer’s contact information. 
In order to guarantee the quality of pieces available on the site, 
objects are systematically validated by a pool of experts from 
the best specialized companies in the field. Collectors are there- 
fore encouraged to decide and buy with complete confidence. 
In addition to this, Tribal Art Society proposes a seven day full 
money back return scheme should the buyer not feel totally sat- 
isfied with his purchase. 


This website is regularly updated with press articles, interviews 
and news of each of its members in order to keep amateurs 
well-informed and further contribute to their understanding 
and appreciation of tribal art 


More on: 
www.tribalartsociety.com 


SALE 


Tyi-Wara headrest 

Bamana 

Mali 

Wood 

End 19th - Early 20th Century 
Height: 35 cm 

Price: 4.500 euros 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume@hotmail.fr 


Kono mask 

Senufo 

Mali 

Wood and crusty patina 

End 19th - Early 20th Century 
Height: 55 cm 

Provenance: 

Galerie Olivier Castellano,Paris 
Private collection, France 
Price: 6.000 euros 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume(? hotmail fr 


Spoon hanfles 

Dogon 

Mali 

Wood 

End 19th - Early 20th Century 

Height: 17,5 cm 

Provenance: 

Héléne Leloup Kamer, Paris 

Private collection, France 

Price: 3.800 euros (small) 
5.800 euros (big) 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume(? hotmail fr 


BANKONI BUST 
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Bust 

Bankoni 

Mali 

Terracotta 

Circa 14-16th Century 
Height: 22 cm 

Price: 3.800 euros 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume@hotmail.fr 


Moss! DOLL 
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"Biga" fertility doll 
Mossi 

Burkina Faso 
Carved wood 
Early 20th Century 
Height: 27 cm 
Price: 1.200 euros 


Object presented by: 


Julien Flak 
M.: +33 6 84 52 81 36 
E.: contact@galerieflak.com 


This fertility doll is a “Biga” figure from the Mossi people of 
Burkina Faso. As stated by the Smithsonian National Museum 
of African Art, wood dolls in the form of stylized female 
figures are carved by Mossi blacksmiths. Parents give them 
to their daughters, who use them as playthings and to learn 
child care skills. Later the figures may play a role in initiation 
and childbirth. If a woman is having trouble conceiving she 
may commission a new, larger version of her childhood doll. 


Figure 

Lobi 

Burkina Faso 

Wood and crusty patina 

End 19th - Early 20th Century 
Height: 56 cm 

Provenance: 

Old French collection 

Price on request 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume(? hotmail fr 


MOSSI FIGURE 
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Figure 

Mossi 

Burkina Faso 

Wood 

Heigth: 32 cm 
Provenance: 

Wolfgang Klein Collection, 
Austria (acquired in 1983) 
Price: 1.500 euros 


Object presented by: 


David Serra 
T.: +34 (0) 667525597 
E.: galeria@davidserra.es 


NUNA WHISTLE 
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Whistle 

Nuna 

Burkina Faso 
Wood 

Height : 14 cm 
Price: 1.200 euros 


Object presented by: 


Joaquin Pecci 
T.: + 32 477 4394 12 
E.: joaquin.pecci@skynet.be 


BAULE COUPLE 
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Couple figure 

Baule 

Ivory Coast 

Early 20th Century 

Wood 

Height: 45 cm 

Provenance: 

Formerly in Galerie Vérité, Paris 
Price on request 


Object presented by: 


Lucas Ratton 
M.: +33 1 46 33 06 24 
E.: contact@lucasratton.com 


DJIMINI FIGURE 
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Figure 

Djimini 

Ivory Coast 

Carved wood 

Early 20th Century 

Height: 33 cm 

Provenance: 

Ex collection Guy Montbarbon, Paris 
Ex private collection, Paris, acquired 
late 1990s from the above 

Price: 1.500 euros 


Object presented by: 


Julien Flak 
M.: +33 6 84 52 8136 
E.: contact@galerieflak.com 


DJIMINI HEDDLE PULLEY 
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Janus heddle pullley 
Djimini 

Ivory Coast 

Carved wood 

Early 20th Century 
Height: 16 cm 

Price: 900 euros 


Object presented by: 


Julien Flak 
M.: +33 6 84 52 81 36 
E.: contact @galerieflak.com 


SENUFO FIGURE 


12 


Tugubele figure 
Senufo 


Ivory Coast 

Wood 

Height.: 19,5 cm 

Provenance: 

Old french colonial collection 
Price: 2.800 euros 


Object presented by: 


Renaud Vanuxem 
M.: +33 6 07 11 50 60 
E.: rvanuxem@yahoo.fr 


Figure 

Baule 

Ivory Coast 

Wood 

Early 19th - 20th Century 
Heigth: 30 cm 

Price on request 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume@hotmail.fr 


Mask 

Dan 

Ivory Coast 

Wood 

End 19th - Early 20th Century 
Height: 28 cm 

Price: 12.000 euros 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume@hotmail.fr 


Mask 

Dan 

Ivory Coast 

Wood 

End 19th - Early 20th Century 
Height: 18 cm 

Provenance: 

Galerie Schoffel de Fabry, Paris 
Private collection, France 
Published and exhibited : “Cóte 
d'Ivoire Premiers regards sur la 
sculpture : 1850 — 1935" ,012 
Price: 6.200 euros 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume@hotmail.fr 


BAULE KNIFE 
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Knife 

Baule 

Ivory Coast 
Wood,metal and shells 
Height: 52 cm 

Price: 2.500 euros 


Object presented by: 


Joaquin Pecci 
T.: + 32 477 4394 12 
E.: joaquin.pecci@skynet.be 


BAULE ORNAMENT 
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Ornament 

Baule 

Ivory Coast 

Gold (lost wax cast) 

Early 20th Century 

Diam.: 6 cm 

Provenance: 

Ex collection Alain Dufour 
Ex private collection, acquired from 
the above early 2000s 
Price: 1.800 euros 


Object presented by: 


Julien Flak 
M.: +33 6 84 52 81 36 
E.: contact@galerieflak.com 


As stated by the British Museum, these circular pendants are 
called senze (setting sun) or talie by the Baule. It is quite likely 
that this ornament was worn as a pendant at major public 
festivals as an item of courtly display. 

This pendant was created by making two discs by coiling very 
fine threads of wax. These were laid over a core rod and joined 
back to back. 


MUMUYE SCULPTURE 
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Sculpture 
Mumuye 
Nigeria 

Wood 

Height : 43 cm 
Price: SOLD 


Object presented by: 


Joaquin Pecci 
T.: + 32 477 4394 12 
E.: joaquin.pecci@skynet.be 


Drum 

Bamileke 

Cameroon 

Wood 

Height: 55 cm 

Provenance: 

Anne et Jacques Kerchache, Paris 
Prince Sadruddin Aga Khan, Genéve 
Galerie Philippe Ratton, Paris 
Private collection, France 

Price: 15.000 euros 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume@hotmail.fr 


PUNU MASK 
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Ceremonial mask 

Punu. 

Gabon 

Wood, pigments.Old label inside 
Height.: 31 cm 

Price: SOLD 


Object presented by: 


Renaud Vanuxem 
M: +33 6 07 11 50 60 
E.: rvanuxem@yahoo.fr 


KOTA PIPES 
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Hemp pipes 

Kota 

High Ogooue region, Gabon 

First half of 20th Century. 

Wood, copper and iron 

Length: 18,5 cm. 23,5 cm. 30,2 cm 
Provenance: 

Former collection Marcel Bessy, 
magistrate stationed in Equatori- 
al Africa and French West between 
1947 and 1958. Collected in situ at 
the end of the 40's. 

Price: 950 euros for the three 


Object presented by: 


Laurent Dodier 
M.: + 33 6 08 22 68 15 
E.: laurentdodier@wanadoo.fr 


SONGYE FETISH 
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Nkisi fetish 

Songye 

D.R. of Congo 

20th Century. 

Wood and magic charge 
Height: 57,5 cm 
Provenance: 

Galerie Lepage, Brussels 
Price: 10.000 euros 


Object presented by: 


Laurent Dodier 
M.: + 33 6 08 22 68 15 
E.: laurentdodier@wanadoo.fr 


Fetish statue represented standing on a circular base, hands 
resting on the abdomen. The head is large and has an open 
mouth. The eyes are in cowrie shells. The nose is covered with 
a copper plate. The fetish wears a pearl necklace. He holds 
against his belly an antelope horn covered with plaited bas- 
ketry. Another horn is attached to the top of the skull. The 
head and body are loaded with leopard skin, feathers, plant 
fibers, nails and seeds. 

These fetish statues hold their power magical substances 
called bishimba inserted in their abdomen and in their head. 
Accessories such as hair, shells and skins increase this power. 


BAKONGO FETISH 
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Fetish, 

Bakongo 

Democratic Republic of Congo 
19th Century 

Wood 

Height.: 11,5 cm 

Provenance: 

Jean Vlug collection 

Price on request 


Object presented by: 


Patrick & Ondine Mestdagh 
M.: +32 475 467 315 
E.: pm@patrickmestdagh.com 


Mask 

Pende 

D.R. of Congo 

Wood 

End 19th - Early 20th Century 
Height: 29 cm 

Provenance: 

Baron Freddy Rolin, New York 
Private collection, France 
Price on request 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume(? hotmail fr 


YAKA FIGURE 
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Figure 

Yaka 

D.R. of Congo 

Wood 

Height : 25 cm 
Provenance: 

Belgian private collection 
Price: 1.700 euros 


Object presented by: 


Joaquin Pecci 
T.: + 32 477 4394 12 
E.: joaquin.pecci@skynet.be 


MUSEE DU CONGO BELGE 


POSTER 
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Poster“Musée du Congo Belge” 
by J. Van Noten 

circa 1930 

Height.: 100 cm Lenth: 61,5 cm 
Price on request 


Object presented by: 


Patrick & Ondine Mestdagh 
M.: +32 475 467 315 
E.: pm@patrickmestdagh.com 


KWERE FIGURE 
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Figure 

Kwere 

Tanzania 

Wood and glass beads 
Heigth: 32 cm 
Provenance: 

Private Collection, Spain 
Price: 1.200 euros 


Object presented by: 


David Serra 
T.: +34 (0) 667525597 
E.: galeria@davidserra.es 


QING COURT TABLET 
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Court tablet (hu) of slender shape 
and slightly curved. 

China 

Ivory and races of usage. 
Qing-dynasty. 

18th Century 

Price on request 


Object presented by: 


Patrick & Ondine Mestdagh 
M.: +32 475 467 315 
E.: pm@patrickmestdagh.com 


KHMER GOLD RING 
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Ring 

Khmer Kingdom 

Indochinese peninsula 

Circa 10th - 12 th Century 

Gold 

11g / Size US 9/ Ø 19 mm / N°20 
Price: 3.200 euros 


Object presented by: 


Cedric Le Dauphin 
M.: +33 6 07 82 95 08 
E.: c.ledauphin@ gmail.com 


Beautiful high carat gold ring with a dark but translucent 
amethyst. The Khmer kingdom was overlaying the Thailand/ 
Cambodia region. This ring is built with a large shouldering 
and an oval setting underlined by a serrated line of the same 
rich metal. The amethyst is set in and held in place by four 
small hooks of the same gold? 


NEPAL MASK 
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Citipati miniature mask 
Nepal/Tibet 

wood (paintings washed) 
Height: 12 cm 
Provenance: 

Guy Porre collection 
Price: 1.500 euros 


Object presented by: 


Renaud Vanuxem 
M.: 33 607 1150 60 
E.: rvanuxem@yahoo.fr 


NEPALESE MASK 
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Mask 

Nepal 

wood and pigments 
Height: 20,5 cm 
Price: 4.800 euros 


Object presented by: 


Frédéric Rond 
M.: +33 (0)142775848 
E.: indian.heritage@yahoo.fr 


NEPAL FIGURE 
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Guardian figure 
Nepal 

Wood, kaolin 
Height: 33 cm 
Price: 2.200 euros 


Object presented by: 


Renaud Vanuxem 
M.: +33 607 1150 60 
E.: rvanuxem@yahoo.fr 


DAYAK COFFIN END 
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Coffin end 
Kenyah-Kayan, Dayak 
East Borneo, Indonesia 
19th Century or before 
Height: 39,5 cm. 

Price: 8.500 euros 


This end from a coffin is skillfully 
carved and a dynamic example of 
Dayak art. The Aso is carved in an 
aggressive position with wide open 
legs and arms and a mouth showing 
its sharp teeth. In the past, the Day- 
ak created wooden coffins for high 
ranking members of their tribe that 
had anthromorphic figures carved 
on both the ends of the coffin. These 
figures were typically carved in an 
aggressive and animated style. It is 
thought this posture both served to 
protect the deceased and actually 
transport the coffin to the upper 
spirit world. These coffins were 
stored in small caves on cliffs. This 
coffin end is carved from very hard 
iron wood, and its patina is typical 
of wooden sculptures found in these 
burial caves. 


Object presented by: 


Bruce Frank 
M.: +1917 733 9589 
E.: bfrank212@aol.com 


MENTAWAI FLOATER 
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Floater 
Mentawai 
Indonesia 

Wood 

Height: 40 cm 
Price: 5.200 euros 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume@hotmail.fr 


RAMU FIGURE 
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Ancestor Figure Previous Collection: Collected by Richard Archbold, UK 

Ramu River, Papua New Guinea Authoritative in form; this Ramu river figure has immense 
19th Century torque in the body and is surmounted by a traditionally ren- 
Height: 21,6 cm dered face with an arrowed shaped pierced nose. The profile 
Price on request is magnificent and exposes the subtle tilt of the figure. Stone 


carved from hardwood with old red pigments that are still 
intact. In excellent condition. 


Object presented by: 


Bruce Frank 
M: +1 917 733 9589 
E.: bfrank212@aol.com 


MADURA KRISS HANDLE 
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Kriss handle 
Madura, Indonesia 
19th Century 
Height : 9,4 cm 
Price: 600 euros 


Object presented by: 


Cedric Le Dauphin 
M.: +33 6 07 82 95 08 
E.: cledauphin(? gmail.com 


Also known under “kojuk mrenges” (laughing 
bird) this type of handle comes from the east 
part of the island, in the Sumenep region. It 
was made for the Madurese soldiers serving 
under The Dutch substitutes army based in 
the Madura Island north-east of Java. Made 
from Ivory in the first half of 19th century, it 
has the use and the shines of the everyday use 
of that kind of object. We can still distinguish 
the horses of Sumenep and the angels riding 
them and the Madurese flower up a stylized 
lion head 


LOMBOK HANDLE 
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Handle from a Betel Nut Crusher 
Lombok, Indonesia, 

19th century 

Height: 12,1 cm 

Provenance: 

Loed Van bussel, Amsterdam 
Price: 3.500 euros 


Object presented by: 


Bruce Frank 
+1917 733 9589 
E.: bfrank212@aol.com 


This very fine Lombok handle is amongst the best I've ever 
owned. Carved from wood, it's very well conceived, with ef- 
fective use of negative space and fluid movement through- 
out the entire sculpture. Both figures have large and intense 
round eyes that draw the viewer to engage with the sculp- 
ture. It's very well worn surface has a honey brown colored 
patina. It is in excellent condition. 


ABELAM RITUAL HEAD 
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Ritual head 

Abelam, PNG 

Balso wood.and pigments 
Height.: 24 cm 

Price: SOLD 


Object presented by: 


Renaud Vanuxem 
M: +33 607 11 50 60 
E.: rvanuxem@yahoo.fr 


SENTANI BOWL 
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Bowl 

Lake Sentani, PNG 
Wood, pigments 
Length.: 57 cm 
Provenance: 

Dutch artist collection 
Price: SOLD 


Object presented by: 


Renaud Vanuxem 
M: +33 6 07 11 50 60 
E.: rvanuxem@yahoo.fr 


ABELAM MASK 
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Yam Mask 

Abelam 

Papua New Guinea 

Early 20th Century 

Height: 21,6 cm 
Provenance: 

Allen Wardwell, New Jersey 
Price: 1.200 euros 


Object presented by: 


Bruce Frank 
M: +1 917 733 9589 
E.: bfrank212(Waol.com 


This woven cane mask from the Southern Abelam area was used 
to cover long yams during a ceremony to promote a productive 
agricultural season. Yams were named for a particular ancestral 
spirit, which is brought into being and represented by the mask’s 
decoration. The intricacy of the weave is still clearly seen on this 
particular mask, most notably at the top and along the zigzag 
patterning of the coiffure. Original red, yellow, and white pig- 
ments are visible on the mask' facade. Not many masks of this 
age exist in such a complete condition, due to the fragile nature 
of the organic material used. 


HIGHLANDS WHISTLE 
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Whistle 

Highlands, PNG 

Soft stone. and pigments 
Height.: 10,5 cm 
Provenance: 

Voyageurs & curieux gallery 
Price: 1.000 euros 


Object presented by: 


Renaud Vanuxem 
M: +33 6 07 11 50 60 
E.: rvanuxem@yahoo.fr 


NEW IRELAND SCULPTURE 
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Sculpture 

New Ireland, Papua New Guinea 
Wood, shell opercles (turbo 
petholatus) and pigments 

Length: 29 cm 

Provenance: 

Admiraltry expedition, 1968. Munabi, 
New Ireland east coast. 

Eudald Serra i Giiell, Spain (sculptor, 
1911-2002). 

Published in: Arte de Papúa y 

Nueva Guinea. Eudald Serra, Alberto 
Folch, Maria-Lluisa Borrás. Ediciones 
Poligrafa, S.A. Barcelona. 1984, p.154. 
Price: 2.500 euros 


Object presented by: 


David Serra 
T.: +34 (0) 667525597 
E.: galeria@davidserra.es 


MAORI “HEI TIKI” 
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Hei Tiki pendant 

Maori 

New Zealand, Polynesia 

Nephrite 

19th Century 

Height: 8 cm 

Provenance: 

Ex collection N. Layther (Auckland) 
circa 1965 

Ex private American collection pur- 
chased from the above 1966 

Ex collection Alex Philips Melbourne 
Authentication by Prof. V.F. Fisher, 
Auckland Institute and Museum, 
1965 

Price on request 


Object presented by: 


Julien Flak 
M.: +33 6 84 52 81 36 
E.: contact@galerieflak.com 


This Maori carved figure is a representation of Tiki, the pri- 
mordial ancestor. 

This Hei Tiki pendant is carved in a superb piece of nephrite 
(pounamu in the Maori language). This stone, which is found 
only on the South Island of New Zealand, was a prized mate- 
rial given its hardness and color. Hei Tiki were ornaments of 
prestige. They were passed on from generation to generation. 
The figure is shown head-on, its head leaning to the left, and 
sticking its tongue out - symbolizing the warriors power in 
Maori art. The face features (bridge of the nose, mouth, eyes) 
are delicately rendered. 

The signs of wear and use attest to the great age of this pendant. 


KIRIBIATI DAGGER 
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Dagger 

Kiribati Island 

Micronesia 

Wood, shark teeth, vegetal fibers 
Length 34,5 cm 

Price on request 


This beautiful old example of a rare 


Micronesian weapon is an exceeding- 


ly well-made Kiribati Island dagger 
whose long handling in situ is evi- 
dent from its wear on the handle, its 
precisely sculpted blade and the fine 
details such as the careful knots that 
hold the shark teeth tightly in place 


Object presented by: 


Patrik, Katrin et Theodor Fröhlich 
M: + 41 44 242 89 00 
E.: patrikfroehlich@swissonline.ch 


SPINNER FISH HOOK 
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Fish hook 

Spinner (pa) 

Society Islands, Polynesia 
Pearl-shell, pig bristles and cord 
19th Century 

Height: 12.5 cm 

Provenance: 

Ex collection Francis Maziére 
Published in: Polynesia, Ed. L'Enfance 
de l'Art — Galerie Flak, 2011, p. 70 
Price: 1.700 euros 


Object presented by: 


Julien Flak 
M.: +33 6 84 52 81 36 
E.: contact@galerieflak.com 


This spinner (pa) was used as a lure for bonito or similar fish 
when towed behind fastmoving canoes. As stated by the 
British Museum, the shell flashed and the pig bristle hackle 
caused turbulence in the water in the manner of the tail of a 
fleeing fish. 


ESKIMO SNOW GOGGLES 
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Snow goggles 

Eskimo 

Alaska 

19th Century 

Length: 11 cm 

Provenance: 

Ex collection of New York artist 
Ben-Zion (1897-1987) 

Price on request 


Object presented by: 


Julien Flak 
M.: +33 6 84 52 81 36 
E.: contact @galerieflak.com 


These goggles, called ilgaak or iggaak in the dialects of Alaska, 
were carved to fit as closely as possible the shape of the face, 
and minimize luminosity — hence the narrowness of the open- 
ings for the eyes. The width of these openings had a direct 
influence on the wearer’s visual field. According to the Inuit, a 
narrower visual field enhanced visual acuity. 

Goggles with slits of different sizes were chosen to match cli- 
mate conditions (notably with regards to the incidence and in- 
tensity of the sun rays which changed from season to season 
over the course of the year). 

Carved goggles like these have outfitted hunters/fishermen 
since the most ancient times, as goggles of the same type in 
marine ivory or bone have been found on archeological sites 
(Old Bering Sea cultures). 

The superb, spare stylization of these snow goggles is espe- 
cially noteworthy. 


CHEYENNE BLANKET STRIP 
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Beaded blanket strip 

Cheyenne 

Plains, U.S.A. 

Hide, beads 

Circa 1870-90 

Length: 145 cm 

Provenance: 

Ex collection Erich Erdoes, Buffalo 
Tracks Gallery, Santa Fe, USA 
Exhibited & published: 

Museu Valencia d’Etnologia (Ethnolo- 
gy Museum, Valencia, Spain) 
“Beyond Hollywood: American Indian 
Identities”, June-December 2018 
Price: 2.000 euros 


Object presented by: 


Julien Flak 
M.: +33 6 84 52 81 36 
E.: contact@galerieflak.com 


Beaded strips were sewn onto bison robe or blankets, which 
were worn horizontally and wrapped around the body. This 
Tsistsistas (Cheyenne) blanket strip is composed of four 
beaded rosettes and five beaded panels. The rosettes include 
blue and red hourglass or “feather” or “whirlwind” designs 
which represent powerful forces within Tsistsistas 
cosmology. 

This beaded strip was recently loaned to the Valencia Museum 
of Ethnology (Museu Valencia d’Etnologia, Spain) and 
exhibited / published in “Beyond Hollywood: American Indian 
Identities”, June-December 2018. 


HOPI “KACHINA” 
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Kachina Figure Kwasus Alectaca 

Hopi 

Arizona, USA 

Cottonwood; pigments 

Height: 24cm 

Provenance: 

From the collection of noted art 
collector Daniel W. Dietrich II (1941- 
2015), Chester Springs, PA, USA 
Price on request 


Object presented by: 


Patrik, Katrin et Theodor Frohlich 
M.: + 41 44 242 89 00 
E.: patrikfroehlich@swissonline.ch 


This old Kachina figure depicts Kwasus Alectaca with his 
characteristic green mask, a beautiful protruding mouth and 
a carefully drawn necklace. The strong posture - slightly 
leaned backwards - as well as the round fists with sculpted 
fingers, give it its sculptural presence. For a long time, it was 
part of the collection of the noted art collector Daniel W. Di- 
etrich II, whose eclectic approach to collecting art was based 
on his deep sense of quality 


HOPI “KACHINA” 
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Ishe or Aha Katsina 

Green Mustard Kachina doll 

Hopi 

Arizona, USA 

Circa 1920s 

Height: 20,5 cm 

Provenance: 

Ex private collection, New Mexico 
Price on request 


Object presented by: 


Julien Flak 
M.: +33 6 84 52 81 36 
E.: contact@galerieflak.com 


"Kachina": one word says it all! For the Hopi people of Arizo- 
na in the American southwest, "Kachina" (plural "Katsinam") 
means wooden statuette, masked dancer or deity. 

Over 450 different Kachina gods and spirits are known to exist 
in the Hopi pantheon. Each one of those beings has its own 
costume, symbols and colors. Every week at the heart of Hopi 
villages perched on top of the mesas, Kachina dancers don 
their regalia and masks and pray for rain and crop fertility as 
they have done for hundreds of years. 

After these ceremonies, children receive dolls in the exact like- 
ness of the Kachina they saw dancing. 

The figure here is probably a variant of Ishe (Green Mustard) 
Katsina. This Kachina spirit appears early in the spring. His 
dances are prayers for wild food. 


WOODLANDS SPOON 
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Sculpted spoon 
Woodlands 
United States 
Wood 

19th Century 
Height: 22 cm 
Price: 2.600 euros 


Object presented by: 


Pablo Touchaleaume 
M.: +33 (0)6 89 90 75 70 
E.: pablo.touchaleaume@hotmail.fr 


GUYANE STOOL 
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Stool 

Guyane/Surinam 

wood and nails 

Height.: 32 cm Lenght: 50 cm 
( breaks glued) 

Provenance : 

old colonial collection 

price : 1300 euros 


Object presented by: 


Renaud Vanuxem 
M: +33 6 07 11 50 60 
E.: rvanuxem@yahoo.fr 
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QUIMBAYA CACIQUE 
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Cacique 

Quimbaya 

Cauca valley, Columbia 

800-1200 AD 

Red terracota 

Height: 30 cm 

Provenance: 

Eugéne Leseney collection, Saint Lo 
Price: 2.800 euros 


Object presented by: 


Laurent Dodier 
M.: + 336082268 15 
E.: laurentdodier@wanadoo.fr 


Sitting character. The body is flat, the right arm raised and the 
left arm resting on the thigh. On the head, holes were intended 
to fix ornaments. 


The Tribal 
Art Society 


